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work has shed critical light on the period, reinterpreting colonial time and space as the most 

art is no longer based solely on a national trauma of  suppression, censorship, conformity, 

unpredictable, with exciting stories of  daily individual survival and artistic transformation in 
colonial modernity.  

intertwined. In this complex triangle, simplistic dichotomies cannot fully explain the holistic 

Interpreting Modernism in Korean Art: Fluidity and Fragmentation tries to overcome such 
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editors). The anthology is framed by an elaborate introduction (Chapter 1) on modernity 
( ) and an epilogue (Chapter 16) on contemporaneity ( ). Subsequent 

palaces, schools, exhibition spaces, and coffeehouses, as well as the wartime home front 
in Seoul and Tokyo. The chapters built around these stories are arranged in a thematic and 
chronological order. However, they also describe peculiar modernist concepts and practices 
in an organic way, which is not linear but appears to be fragmented yet inconsistently present 

painting during the 1910s to avant-garde paintings by Art Informel artists during the 1970s. 
In contrast, Part II, “Inventing a Modern Nation: Visual Culture at the Turn of  the 

interactions with the public through modern art education and exhibitions. Chapter 5 by 

rule were transmitted through textbooks and postcards and how patriotic instruments became 

, 1907–68) art photography. 
) genre painting tradition, whose 

concepts and representations of  p’ungsok 

, 1913–65) “local color” painting 

Parlour, a coffeehouse in the 1930s, as a locus of  cultural consumption and collaboration for 
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and support for artists. 

the avant-garde experimentalists known as the Fourth Group (1969–70) in the context of  
global modernism. 

postmodern era with examples from three contemporary artists: Bahc Mo (Pak Mo, 1957–
, b. 1955) and Yang Haegue (Yang Hyegyu, 

, b. 1971).

late nineteenth century to the 1970s, resulting in a whole range of  potential starting points for 

directly answering the controversial questions of  originality and temporality. The introduction, 

by which implies the complexity of  the issues. In addition, by including the port-opening period 

discussed in the epilogue, still continuously consider and express. 

discussion of  multiple modernisms in other regions provides a means of  understanding the 
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transnationalism and ethnocentric nationalism both coexist with and contradict each other 

a recurring phenomenon in the local color of  the 1930s, in the 1960s Art Informel and 
Tansaekhwa movements, and in experimental art and performances up to and including the 

be a part of  the discourse of  popular mass culture in the same way as Hallyu. However, it is 
plausible to expect synergy, developing and deepening dialogue, and facilitating collaboration 

Soon after the publication of  Interpreting Modernism in Korean Art
The Space Between: The Modern 

in Korean Art (Sept. 11, 2022–Feb. 20, 2023), which included a collection of  modern art from 

displayed many of  the photographs and paintings discussed in Interpreting Modernism in Korean 
Art , 
1912–2005). In terms of  the argument put forward in the book, this was an asynchronous 

exhibition, Park Dae Sung: Virtuous Ink and Contemporary Brush
, b. 1945). In this 

(1922–44) and neglected for more than a century, reemerged. The exhibition was an ideal 
supplement to The Space Between, as the asynchronistic nature of  revised modernity and the 

Interpreting Modernism in Korean Art: Fluidity and Fragmentation does not provide a 

in question. However, addressing the importance of  sculpture, crafts, and design, which were 
strategically promoted during the colonial period and postcolonial nation-building process, 
would have strengthened the book’s argument on the innate complexity and great diversity 

Interpreting Modernism in Korean Art showcases academic 

suggests that the transnational experiences of  artists and intellectuals were crucial factors 

for further research. 
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The book is also relevant in the contemporary post-pandemic world. The individual 
and communal trauma wrought by Covid and the glimpse of  dystopia that it provided 

modernism is still a valid movement for artists in the post-1990s world, a contention that now 
needs to be discussed in light of  recent events. The study of  art history is not a static process 
of  discovering, documenting, interpreting, evaluating, and presenting art for appreciation. 
Instead, it is the study of  the direction of  a movement, of  its changing currents, and of  its 
potential future. Interpreting Modernism in Korean Art poses urgent questions at a critical point 

and what lies ahead. 
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When I was invited to review this book, I was in the process of  designing a new course 

Professor Park at the 

introduction (pp. 1–15)

, chaeya, and postmodern), Park is careful to note 

(p. 6). This sets the stage for Park’s informative summary of  the archaeologic, genetic, and 

period (918–1392), the early modern era (1392–1864), and the late modern era (1864–2020). 

context and to highlight the centrality of  patrilineal genealogies in the historical processes 
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